Introduction
In his La guerra 'cafona' (The 'Cafona' War), Salvatore Scarpino presents a detailed account of the decade long war staged by southern Italian insurgents in the wake of the unification of the Italian peninsula in 1861. The term cafone originated in the South and it simply referred to poor rural folk; it originally had no derogatory connotations. After Italian unification, however, cafone began to be deployed by northern Italians as an insulting term to describe Southerners; its range of significations included 'primitive,' 'barbaric, ' 'uncivilised,' 'vulgar' and 'backward.' In his book, Scarpino maps the complex and contradictory modes of resistance exercised by southern subalterns, including landless peasants and outlaws, against the North's violent war of colonial annexation of the South. Categorised by the North as the Cafona War, that is, as the war of the civilised against the barbaric, the North proceeded to deploy both colonial and paracolonial methods in order to bring the South under its control and thus secure the political, economic and cultural transformation of the South into a 'Piedmontese province' (Scarpino 2005: 29) .
1 As Luciano Salera explains, 'This was the beginning of the use of 'brigandage,' the term by which the armed Northerners attempted to defame the [South's] rebellious peasants ' (2006: 31) . Scarpino and Salera, in their respective critical accounts of southern brigandage, systematically expose how the North's deployment of the term worked to script southern anti-unification insurgents in terms of bands of savage and petty criminals, thereby depoliticising their struggle against the 1 All translations from Neapolitan, Sicilian and Italian are by the author.
violent process of unification. This politico-linguistic move 'was essential,' Salera writes, 'in order to whitewash minds, extirpating this "historical memory" so as, finally, to make Southerners ashamed of their own origins! And this was done scientifically!' (2006: 31) . In his invocation of science, Salera draws attention to the establishment, soon after unification, of the school of Meridionalisti (Southernists). Constituted by criminal anthropologists, eugenicists, phrenologists, craniologists and ethno-linguists, the school's members laboured assiduously to ground their theories of southern congenital inferiority in forms of scientifico-biological racism (Teti 1993; Schneider 1998; Dickie 1999; Pugliese 2002a Pugliese , 2002b Pugliese , 2007a Moe 2002 ).
In the course of this essay, I want briefly to revisit the historical moment of Italian unification, drawing attention to its violent colonial dimensions and the years of southern brigandage that inscribed it, and tracing the survival of this insurrectionary and anti-nationalist movement in contemporary Italy. By focusing on the exuberant manner in which a statue of the Italian national poet, Dante, has been graffitied by southern youth in a square in Naples, I want to resignify the historical tradition of southern brigandage-by returning the term back to its insurgent political roots-and thus to establish lines of connection between seemingly disparate politico-cultural practices and genealogies. Specifically, I examine southern hip hop culture (specifically graffiti and rap) in relation to the history of southern anti-unification and counter-nationalist movements. As Francesco Mario Agnoli writes, critically coming to terms with the history of southern brigandage in post-unification Italy 'is indispensable to understanding the relations between Southerners and the State and the problems that followed, including the financing of public administration, immigration, and even the emergence of the Northern League ' (2005: 23) .
This analysis of southern hip hop culture interrogates whiteness as constitutive of hegemonic Italian identity, politics and culture. I conclude by bringing into contemporary focus the northern history of anti-southern discrimination and exploitation, drawing attention to the plight of recent immigrants from the Global South who form the underbelly of contemporary Italy's economic prosperity. Focusing on contemporary debates on extracomunitari in Italy, I attempt to delineate a tactical blackening of Italy in the face of a virulent and violent caucacentrism.
officials' views of the South, an exasperated paracolonial attitude based on the observation that in the South the real war began once the official war [of unification] had actually ceased. (2005, 41) In the process of asserting its moral superiority over the South and in its attempt to contain, neutralise and recode the political dimensions of the insurgency, the North declared the South a 'zone of brigandage ' (Scarpino 2005: 150) . It thereby effectively criminalised the insurgents, reducing them to lawless bands of petty criminals. By declaring the South a 'zone of brigandage,' the North argued that the 'southern territories were infested with brigands, so much so as to declare the phenomenon as "endemic," when, in fact, it became manifest only after [northern] annexation, and then not as a phenomenon of mass criminality, as Northerners framed it, but as a political and social rebellion' (Salera 2006: 78) . On the contrary, the term was first deployed by politicians, journalists and other observers attempting to describe the scale of the violence unleashed by the northern annexation of the South (Di Fiore 2008: 219) .
In his extensive quoting of contemporany documentary sources, Martucci draws attention to the indiscriminate killing of women, children and the elderly, the rape of women, and the incineration of entire families trapped in their houses as they were set alight by northern forces (see also Di Fiore 2008: 237-59 Luciano Salera, in turn, documents the '"holding" and "concentration" camps that interned the dissolved Regio Esercito Napolitano [the Neapolitan kingdom's official army], the "lager" Sabaudi of Genoa and Allessandria, and of Fenestrelle and San Maurizio; these all bring to conclusion the trilogy of massacres perpetrated by the Piedmontese ' (2006: 32; see also Di Fiore 2008: 176-78; Izzio 1999) . In this violent period, the process of Italian unification emerges as 'a colonial campaign masquerading under pseudo-ideals of liberty, unity and so on … that culminated in the perverse strategies of [northern] contempt, humiliation, and the moral and material lynching of the vanquished side of this war' (Salera 2006: 31) . The Pica Law formally 'legalised the state of exception' that saw the suspension of Southerners' civil and legal rights, and the execution of any Southerner found to have 'insulted' the Italian flag (Martucci 2007: 337, 324) . In attempting to calculate the number of southern deaths-estimated to be up to 70,000-that resulted from this civil war, Martucci draws attention to Italian, and, I
would add, Anglophone, historiography's failure to contest what Di Fiore calls 'la sacrilità del Risorgimento' (2008: 14) , thereby reproducing a resounding silence on this matter through a cultural politics of discursive self-censorship and minoritisation:
when historians of proven intellectual honesty and rigour, such as Franco Molfese, relegate the number of [Southern] dead to appendices or footnotes dispatched to the bottom of a huge tome, this choice is interpreted as an indice of great scholarly prudence, when in fact it must be seen as an evasive tactic deployed so as not be accused of the embarrassing accusation of lesa patria ('lesser motherland'). So, if the indubitable honesty of Molfese does not push auto-censorship to the edges of conscious omission, then only the diligent patience of a reader habituated to the tedious practice of scrutinising microscopic notes at the end of a book will fend off the possibility of dispatching these facts to the frontiers of oblivion. (Martucci 2007: 312) Given these discursive historiographical and editorial tactics-deployed to avoid the charge of lesa patria and played out in an even more pronounced manner in the glaring censorship of these massacres in the numerous Italian museums dedicated to romantic and mythologised accounts of the Risorgimento-Sandro Mezzadra argues that contemporary Italy has witnessed a resurgent 'new nationalism' in which the sense of 'national belonging' has been promoted as a 'fundamental public value ' (2007: 13) . As Mezzadra underscores, this 'new nationalism' must be seen, once it is positioned with the matrix of transnational market forces and globalisation, as simultaneously underpinned by racist forces of exclusion, segregation and boundary marking-issues that I discuss in more detail below.
In the closing pages of The 'Cafona' War, Scarpino emphasises that the dead of that war 'still weigh upon us,' and that the colonial violence inflicted upon the South has generated a lingering sense of 'interior estrangement' that has positioned and marked In contradistinction to the petrified stiffness of Dante, a vertiginous polyglossia spirals up towards this icon of the nation-state's doctrine of linguistic purity and univocality.
Such unbridled polyglossia effectively mocks the poet's own strategy of celebrating, in
his De Vulgaria Eloquio (c. 1307), all of the peninsula's various 'dialects' as having something to contribute to the 'Italian language.' After 1860, Dante's ecumenical gesture is effectively exposed as a mere rhetorical ploy, for under the colonial regime of unification Tuscan becomes the state language, and all other regional languagesincluding Greek, Catalan, Albanian, Romany and Occitanic-and 'dialects' are effectively outlawed (see Lepschy, Lepschy and Voghera 1996: 72-73 and disunification' (Bakhtin 1987 : 272) (figure 5). The palimpsests of graffiti tags that inscribe the monument are graphic testimony to a 'social and historical heteroglossia' driven by 'centrifugal, stratifying forces' that contest and contradict the 'cultural, national and political centralization of the verbal-ideological world [of] the higher official socio-ideological levels' of the unified nation-state (Bakhtin 1987: 273) .
Genealogically connected to their African American cultural roots, the multicoloured, multilingual tags marking this white monument metaphorise an other coloured Italy that belies the caucacentric fantasies of a pure white/European nation.
In his incisive analysis of subcultural practices, Dick Hebdige notes how subcultural practices are represented by the dominant order as 'noise' that generates disorder and chaos, in contradistinction to 'sound,' that reproduces the order and discipline of the dominant culture (1987: 90) . Rather than viewing the graffiti in Piazza Dante in terms of 'noise' as opposed to 'sound,' I argue that the graffiti exemplifies its own type of 'sound,' which only makes sense when it is historically and geopolitically situated.
Public space in Piazza Dante is mobilised by the nation-state through the use of this iconic statue, in order spatially and monumentally to establish its hegemonic coordinates of power. Located within the axis of hegemonic-nationalist knowledge/power, the graffiti on this monument can be seen as a form of politicocultural dissent that recalls the historical forms of southern brigandage as insurgent political practice, as mapped by Scarpino, De Jaco and Salera map in their critical analyses of the southern cafone/barbarians. The graffiti inscribing this nationalist monument reclaims public space by resignifying the dominant understanding of the term 'civic.' As has been lamented in much critical literature addressing the 'southern question,' the South is seen to lack civic spirit and a sense of public morality (Banfield 1958; Putman 1993; Galasso 2005, 34 Na-Na-Na-Na Napoli Città dimenticata sfruttata abbandonata da tutti disprezzata ma a Agnelli c'è piaciuto 'o lavoro e' l'emigrato pacche scassate famiglie disgregate e a Torino Milano napulitano terrone e ignorante magnate 'o sapone lavate cu'l idrante Na-Na-Na-Na Naples Forgotten city exploited abandoned by everyone scorned but liked by Agnelli to work the migrant, with shabby cardboard suitcases families broken up and off to Turin Milan ignorant Neapolitan terrone eat your soap and wash yourself with the fire hydrant
Scorned by northerners as a filthy city, Naples is only appreciated by the likes of corporate bosses such as Agnelli, owner of the giant car manufacturing company FIAT, who draw on the South for cheap manual labour. The legendary ignorance and dirt of the terrone (a northern racist slur, largely deployed in the 1950s and 1960s, a period of mass southern migration to northern industrial cities, which targets Southerners as 'people of dirt, the dirt between one's feet') is satirised by Posse 99 in the Northerner's contemptuous order that Southerners, ignorant of basic sanitary practices, eat soap and wash themselves with fire hydrants.
Read within the contestatory history of the South, the graffitying of the statue in Piazza
Dante transmutes the monolingual and culturally and racially sanitised space of the white nation-state into a community place hosting political rallies and protests, dance parties, buskers and activist performances. 'Clean buildings, and the appreciation of them, ' Ferrell argues, ' are as much a part of authority and control as police patrols and prisons; and the markings of graffiti writers are as much a threat to this as are protest marches or rent strikes … graffiti writing is an inherently political act, a crime of style entangled with the politics of authority and resistance ' (1996: 184) . Through the graffitied resignification of the monument to Italian unification in Piazza Dante, a different modality of the civic is enacted that remains unintelligible within dominant politico-cultural frames. The graffiti challenges both the pristine caucentricity that regards Italians-as-white and the raciological labour required to construct a white nation predicated on a subjugated and othered black-orientalised South (Pugliese 2002a (Pugliese , 2002b (Pugliese , 2007b (Pugliese , 2007c Guglielmo and Salerno 2003) . The multicoloured and multilingual tags inscribing this white nationalist monument signify in terms of so many celebratory metonyms for the polyglot ethnicities and cultures that, in fact, constitute the South.
Through this graffiti, the ethnically, culturally and linguistically heterogeneous lived civic realities of the South are graphically marked and enunciated in public space.
The Neapolitan group Spaccanapoli, who in their music draw upon the crosscultural African and Arab roots of much music from the South, articulate the politico-cultural significance of Piazza Dante in their eponymous song:
Piazza Dante E balla, e balla, e balla Ca chi fatica nun sa juca a palla! E canta, e canta, e canta Ca chi è mariuolo … campa e s'avanta … historically to the punishing taxation system imposed on the South by the northern-led nationalist government soon after unification. The taxation regime enabled the legalised sacking of the South. It effectively stripped the South of the significant financial reserves it held prior to unification and consequently disabled its economic prospects (Salera 2006: 477-86) . Indeed, the expropriated monetary reserves that flowed into northern coffers were used to finance the industrialisation of the North (Di ' (2001: 38) . This refers to the tactical, and thus provisional, reclamation by communities of urban space through cultural practices such as graffiti, dance parties or aural and kinesiological occupation of public spaces not officially designated for entertainment purposes.
P u g l i e s e
La Guerra Cafona Europeans fail, in phenotypical terms, to 'look' white, the presence of non-European immigrants allows them to be brought, politically and bureaucratically, into the proximate fold of whiteness.
In 'Fottuto terrone,' the Nuovi Briganti mark northern Italy's anti-southern history whilst simultaneously interrogating Fortress Europe's contemporary concern to preserve its white 'racial purity.' In response to these ongoing racialised factors, the Nuovi Briganti establish lines of solidarity with Africa that cut across racist borders and interdictions. In marking these forms of southern solidarity with Africa, I do not wish to suggest that they are homogenously representative of the South. On the contrary, again as I have argued elsewhere, the South is marked by its own internal history of racism, racial hierarchies and violent exclusions (Pugliese 2007b the national and local institutions seal their eyes, ears and mouths in the face of the massive exploitation of foreigner workers who labour in the agricultural sectors of the South, precisely because they are seen as crucial to the sustainability of the local economies. The use of forced labour at minimal costs, black market recruitment of labour, the negation of basic and decent living conditions, the lack of access to medical care-all these things are well known and tolerated. The mayors, the State bodies, the inspectors of work conditions, the associations devoted to worker protection, the ministers: all know what is going on and all remain silent. Tre kilometri di mare ci separano dall'Italia ma è maggiore la distanza per la nostra storia 1861 è l'unificazione io mi domando: realtà o finzione? Garibaldi schiavo del potere prima sobilla e poi fa massacre grandi masse di siciliani ribellati. Vittorio Emanuele li ha condannati. Via Borboni nuovi padroni ci son nuove tasse ma tutto è lo stesso. L'acqua scarseggia, dura è la terra poco mangiare è peggio che in guerra. Anafalbetismo nella folla tutti contro tutti, è perso chi molla e intanto si lavora su al settentrione strade, ferrovie, industrializione By situating themselves within a southern genealogy of anti-nationalist brigandage, the Nuovi Briganti refuse to romanticise contemporary southern transmutations of brigandage into the deadly forms of the Mafia, 'Ndgrangheta and Camorra. In the closing lines of 'Unification = Falsification' they condemn these contemporary forms of
brigandage as yet another form of organised violence that is destroying the South:
1.9.9.2. cosa è cambiato? Ora il brigantaggio è organizato in questa brutta, sporca situazione spina nel fianco della nazione. La mafia ha più potere ogni giorno che passa e dove passa lei la terra diventa rossa di sangue, la mia terra che piange ma nessuno la sente mandates that foreigners secure a contract for employment in Italy before they are granted a residency permit. In order to obtain official documents, immigrants have to agree to be fingerprinted, suggesting that the state regards all immigrants as potential criminals …. The rights of legal immigrants, who are now tied to their employers by threat of deportation should they lose their jobs, are also dramatically curtailed by this law. (Dawson and Palumbo 2005: 166) As Ashley Dawson and Patrizia Palumbo argue, this anti-immigrant legislation is structurally contradicted by a growing presence of undocumented immigrant labour:
it is in the interest of the capitalist economy in general to maintain high levels of immigrant illegality and the draconian policing measures that ensure such illegality. For if immigrants are illegal, they can only accept 'black' work, which, of course, is by definition poorly paid. So-called clandestine immigrants therefore constitute a reserve army of superlative 'flexible' subjects, a juridically nonexistent labor force with no recourse to any of the legal protections or forms of collective bargaining that citizenship guarantees. (2005: 175) Noting the exploitative juridico-economic double-logic that Dawson and Palumbo map, which powerfully impacts on the lives of undocumented immigrants, I want to focus on perhaps the most vulnerable and 'flexible' of subjects in this group: the itinerant hawkers from the Global South who toil in the streets and squares of Italy's metropolitan cities. I discuss this group of workers in relation to two intersecting racialised axes, politico-economic and cultural, which bring into contemporary perspective many of the key issues regarding the South raised in this essay.
These itinerant hawkers are collectively identified by Italians as vu cumprà or marocchini. Vu cumprà translates into the question 'do you want to buy?' Itinerant hawkers address this question to prospective customers as they carry their loads of goods, such as sunglasses, bottles of mineral water, umbrellas, scarves and souvenirs.
Vu cumprà is marked by the 'corrupted' use of Italian (vuoi comprare?), marking the speaker's outsider status and her or his purportedly congenital inability to master a European language. As such, vu cumprà is used by Italians as a racist slur. Most of these itinerant workers come from Africa, notably Libya, Morocco, Algeria, Tunisia, Sudan, Egypt, Somalia, Cape Verde, Eritrea and Mauritius. Given those origins, marocchini (Morrocans) has thus become a racist generic that conveniently erases ethnic difference by bringing together a diverse group of people under the homogenising imprimatur of a sign that signifies, negatively, 'blackness' and 'African.'
In keeping with the historical contingency and mobility of racist descriptors, vu cumprà has been largely replaced in the Italian vernacular by marocchini. Furthermore, the goods and services offered by these itinerant workers are categorised by Italian economists and sociologists into the genres of 'parasitical services' and 'just in time.'
'Parasitical services' refers to jobs not requested by the customer, such as the washing of windscreens at intersections or the opening of doors, and 'just in time' refers to the appearance of these itinerant workers in front of hotel doors or tourist sites with umbrellas, for example, if it suddenly starts raining (Einaudi 2007: 92) .
In his groundbreaking analysis of the colonial and imperial underpinnings of liberalism as a foundational western political practice, Uday Mehta demonstrates how western liberal theorists in the nineteenth century 'cast their gaze' on those non-western subjects who appeared 'unfamiliar' or 'strange,' and designated 'those life forms as provisional ' (1999: 191) . By viewing non-western lives as provisional-that is, 'incomplete, static, backward'-such lives were violently inserted by European powers into imperial teleologies that would ensure their assimilation into western norms: 'That judgement of other peoples' experiences as provisional-and the interventions in their lives that it permits-is the conceptual and normative core of the liberal justification of the empire' (Mehta 1999: 191) . Incomplete, static, backward-such terms framed the South as Beginning with the raciological and racist theories of the Meridionalisti in the nineteenth century, a preoccupation with whiteness has inflected Italian national identity at multiple levels,. It has shaped both internal and foreign policy, including the imperial project of colonial annexation of North African states and the racialised construction of diasporic subjectivities and cultural practices (Pugliese 2002a (Pugliese , 2002b (Pugliese , 2007a (Pugliese , 2007b (Pugliese , 2007c perceived 'threat to the well-being of these areas' posed by 'immigration, both from the South and from the Third World, which, it was maintained,' was 'facilitating a rapid rise in criminality, was undermining the high level of social and cultural integration they had achieved and so the good order of society' (Allum and Diamante 1996: 153) .
Umberto Bossi, the Lega's leader, exemplifies the complex intertwining of biological and cultural racisms in his argument that it is 'impossible to assimilate' these immigrants because 'the cultural differences are too great. The difference in skin colour is detrimental to social peace. Imagine if your street, your public square, was full of Indeed, what also remains to be examined is the extraordinary and telling absence of a corpus of whiteness studies in Italian studies, despite the fact that whiteness studies traces its genealogical roots back to the landmark work of Frantz Fanon's Black Skin White Masks (1952) . This omission is extraordinary because, as I have attempted to argue over the last decade, whiteness has been absolutely constitutive in the formation of hegemonic Italian identity, politics and culture-commencing with the historical movement of unification, through the Italian colonial campaigns and up to the contemporary racialised debates on the extracomunitari. As many whiteness scholars have argued this omission is symptomatic of the power of whiteness to be an invisible visibility. In other words, the disavowal of the centrality of whiteness in the constitution and reproduction of Italianness, in all its forms, dramatises how whiteness fundamentally informs and shapes key Italian apparatuses of power and racialised subjectivities, even as it renders invisible its structural and constitutive role, effacing itself as a foundational racial category of critical inquiry.
The reclamation of squares, monuments and streets through such ephemeral forms such as graffiti, rap, suks and transient markets exemplifies the agency enabling cultural modalities of the Global South in the face of violent political and economic asymmetries of racialised power. This reclamation, an example of a 'feral beauty' (Gilroy 2004: xiv) , resignifies hegemonic understandings of white/civic culture. The reclamation also articulates a street justice that reorients the historical, racial, cultural, economic and legislative exclusions of provisional lives within the corpus of the contemporary Italian nation.
